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Dinh Q. Lé: Earthly Delights

Date: 17 November 2018 — 21 December 2018

Opening: 17 November (Sat) 4-7pm

Venue: Project Fulfill Art Space (1F., No. 2, Alley 45, Lane 147, Sec. 3, Sinyi Rd, Taipei 10658)

Email : info@projectfulfill.com www.projectfulfill.com

Internationally acclaimed artist Dinh Q. Lé returns to Project Fulfill Art Space for his first solo
exhibition in Taiwan, opening this November. Exhibited will be seven new works from his
renowned ‘photo weaving series’, inspired by traditional Vietnamese grass mat weaving,
photographic images are layered in a repeating pattern, creating large-scale photo-
montages, portraying altered perceptions of historical events and our collective memory. A
central feature of the exhibition will be his monumental photo scroll work, where the artist
stretches an image to create a 50 meter long photographic scroll. Drawing on ancient
Chinese scroll paintings, only a distorted partial view of the work is revealed to the viewer,

challenging our perceptions of representation.

Earthly Delights

Dinh Q. L&s solo exhibition titled Earthly Delights references 15™ Century Netherlandish
master Hieronymus Bosch’s triptych painting The Garden of Earthly Delights. Painted over
500 years ago, historians are divided on the interpretation of the painting, ranging from a
moral warning to worldly temptations, to a celebration of sexual joy and life’s pleasures.
This dichotomy in the approach to sexuality is reflected in Lé’s work, addressing the

development of Vietnam’s sexual culture through the proliferation of online pornography.

The internet in Vietnam is still one of the most censored in the world with many websites
are blocked by the Viethnamese communist government. Yet the one area in which the
Vietnamese government decided not to control are pornography websites. Although
Vietnam’s laws forbid the owning or creating of pornographic images or videos, it is
extremely rare that these laws are enforced. The arrival of the internet to Vietnam twenty
years ago allowed access and an abundance of online pornography. This access has
completely changed Vietnam’s view on sexuality, from something that was originally taboo,
to something that is openly enjoyed and shared. Many young Vietnamese are now actively
creating their own sex tapes and sharing them online, as well as live-streaming their
activities through apps like ‘Blued’. This phenomenon is not just happening in Vietnam but

extends worldwide. Lé observes, “the fact that we are still here and have not all gone to hell
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should be taking into consideration. Perhaps, The Garden of Earthly Delights is a celebration

of sexual pleasure.”

Artist Introduction
Dinh Q. Lé was born in 1968 at Ha-Tien, Vietnam and emigrated to America with his family
at age ten. In 1992 he obtained a MFA in photography from the School of Visual Arts, New

York. Currently lives and works in Ho Chi Minh City, Vietnam

Lé has been invited to exhibit at the 50th Venice Biennial, as well as dOCUMENTA (13) at
Kassel, Germany. In 2012 he exhibited a major solo project at the Museum of Modern of
Art, New York. His artistic practice interweaves personal histories with Vietnamese national
mythologies and collective memory. Often incorporating imagery from a variety of sources,
including archival photographs, documentaries, Hollywood films, and Vietnamese visual
culture. Lé’s investigations raise critical questions about the distribution, reception, and

consumption of images and how visual culture may inform a national identity.

Lé has participated in numerous international exhibitions, recent solo exhibitions include
San Jose Museum of Art, California, USA (2018); Singapore Tyler Print Institute (2018);
Museum Boijmans Van Beuningen, Rotterdam, Netherlands (2017); Ikon Gallery,
Birmingham, UK (2016); Hiroshima City Museum of Contemporary Art, Japan (2016); Site
Gallery, Centre for Contemporary Art, Sheffield, UK (2016); Artangel, London, UK (2016);
Mori Museum, Tokyo, Japan (2015); P.P.O.W. Gallery, New York, USA (2014); San Francisco
Camerawork, USA (2013). Selected group exhibitions include Hong Kong Art Centre (2017);
Nam June Paik Art Center, Yongin-si, South Korea (2017); Asia Society and Museum, New
York, USA (2017); Trapholt Museum, Kolding, Denmark (2016); Centre for Contemporary Art,
Ujazdowski Castle, Warsaw, Poland (2016); Art Gallery of New South Wales, Sydney,
Australia (2015); Carré d’Art, Nimes, France (2014); Houston Museum of Fine Arts, Texas,
USA (2012); The Annenberg Space for Photography, Los Angeles, USA (2012); The
Brooklyn Museum, New York, USA (2012); National Museum of Art, Osaka, Japan (2011).



